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and not merely metaphorically, representative of the life of the city from generation to generation.
It is a curious illustration of the tenacity with which the Roman adhered to ancient customs, that on the one day of the year on which the Vestal fire was permitted to go out, it was originally obliged to be relighted by the primitive method of rubbing one piece of wood against another. If conservatism held this length in so small a matter as lighting the fire, it is not wonderful that, however the growth of art and of wealth might affect the form and dimensions of other buildings, the sedes Vestse underwent no essential alteration, in these respects, in the long duration of pagan Home. Stone and bronze might be substituted for wattles and thatch as Ovid tells us they were:
"Where now is bronze, a thatch of straw was seen, And a wall woven out of pliant wythes."
But, to the end, the sanctuary of Vesta retained the general form and dimensions of the hut in which it originated.
Architecturally speaking, however, the Pantheon is little more than an sedes Vestse on a gigantic scale. Therefore, it is the old Italic hut magnified and transfigured, with the smoke-hole turned into a top-light. Or, to put the matter in another way, the round hut, the sedes Vestse, and the Pantheon are so many stages in a process of architectural evolution which was effected between the first beginnings of Roman history and the Augustan age.the new social bond.
